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Welcome to AP Language and Composition. Over the summer, you will closely read and annotate 

two nonfiction pieces and one fiction novel.  You are expected to have thorough knowledge of the 

books and should expect reading quizzes, timed writing, discussions, etc. on all books assigned.  

 

We will cover these books in the order that they appear below: 

 

1) Eats, Shoots, and Leaves: The Zero-Tolerance Approach to Punctuation by  Lynne Truss 

2) In Cold Blood by Truman Capote  

3) The Things They Carried by Tim O’Brien (*) (We won’t get to this book until late 

September) 

 

AP Language and Composition is a course about how writers craft their works. We will focus not 

just on the meaning of the text and what it says, but more so on what the authors are doing and why 

they are making these choices.  

 

The summer assignment: 

 

Read the 3 texts and identify and annotate for stylistic elements using the “Literary Style Checklist” 

(see below). For each relevant category (note: not all categories will apply to each book; for 

example Eats, Shoots, and Leaves does not have characters) aim to find at minimum THREE 

examples that display a variety of stylistic techniques.  By the time you are done with all three 

books you should have examples of all 15 elements of style.   

 

AP classes are also about being independent learners. As such the way you take notes on the 

stylistic elements of each text should fit your own learning style and reading process. You may 

highlight and write directly in the texts, use Post-its, keep a reading journal electronically or on 

paper, make a chart, or do anything that helps you organize your thoughts.  It is expected that you 

are prepared on day one with the required information no matter the format.  

 

Below are some essential questions to aid your understanding of each text. These questions are 

merely a guide to help you focus your reading, participate in discussions, and eventually be assessed 

on these pieces.  

 

Eats, Shoots, and Leaves: The Zero-Tolerance Approach to Punctuation by Lynne Truss 

Guided Reading Questions:  

 

1) How has punctuation changed over time? 

2) How does she use humor to engage her audience? 

3) What are the punctuation rules? 

 

 
 
 
 



Assignment #1 (DUE DATE:  this assignment should be SHARED with me by 
midnight on Thursday, July 25, 2019 – ecosta@douglasps.net.) 
 

1. For each of these chapters on punctuation (Apostrophe, Comma, Airs and Graces, Dash, 

and, Hyphen) please summarize in YOUR OWN WORDS the rule for punctuation and 

provide your own example. 

a. Period: Used to mark the end of a sentence and complete clause 

b. Example: I am hoping that you are remembering some long forgotten rules of 

punctuation by reading this book. 

2. Indicate 1 example of three of the stylistic elements listed on the chart. You will list the 

technique, followed by a direct quote, and a 1 sentence explanation indicating why your 

example is indicative of the chosen technique. NOTE: You will still have to find more 

examples of the technique indicated by September – all I am asking for here is one 

example of the three required!! 

 

 

In Cold Blood by Truman Capote Guided Questions: THIS BOOK IS DUE 1
st
 DAY OF SCHOOL 

 

1) Truman Capote is said to have invented a new genre of literature--the non-fiction novel. 

The combination was intended to achieve historical accuracy but also use fictional devices 

to shed creative light on actual events. Annotate the ways In Cold Blood is like a fiction 

novel.   Annotate the ways it is like journalism.   Did Capote achieve his goal? 

2) Capote used several points of view—third person through the narrator’s eyes, third 

person through Alvin Dewey’s eyes, third person through Perry Smith’s eyes, etc. 

Annotate any shifts in point of view and analyze their purpose and effect.  Do you think 

the shifting points of view are effective in telling the story? Explain.   

3) The tone of the book reveals the author’s attitude toward his subject matter. What is 

Capote’s attitude toward the two murderers?  The Clutter family? The citizens of 

Holcomb? The investigators? The families of the murderers?  The executioner? Overall 

how would you characterize Capote’s tone? Sympathetic? Objective? Or to what extent 

a mixture of both? 

4) Capote recounts the story in a certain order. What is the scene order?  Why does 

Capote arrange the scenes in this way? Think of alternative plot structures that Capote 

could have used, and analyze why you think Capote structures the events as he does? 

 

The Things They Carried by Tim O’Brien Guided Reading Questions: WE WILL DISCUSS THIS 

BOOK MID SEPTEMBER 

 

1) The central topic of The Things They Carried is the Vietnam War, but the book is also about 

writing and storytelling. How would you describe O'Brien's conception of the role of 

fiction? 

2) What is more important to O’Brien: Emotional truth or factual truth? Why? What does he 

mean by “Story-Truth” vs. “Happening Truth”? 

3) War can change people. Discuss if this statement is true in the context of the novel. Give 

examples from the book and show how certain events can bring major changes in the way a 

person thinks, acts, or lives. 



4) Discuss the structure of the work. Do the stories progress in a linear manner? How does the 

work’s fragmented style contribute to the themes that run through the stories? How does 

O’Brien manage to create a cohesive story despite the lack of chronology? 

5) Analyze the complex and ambiguous meanings of “to carry.”  

The (*) denotes texts that may contain mature language and content. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Element of Style Questions for Analysis 

1. Sentence Structure 
  

Are the sentences long or short?  Why do they change? 
Do they contain many subordinate clauses, or are they often fragments? 
Are there any digressions or interruptions? 
Is the word-order straightforward or unconventionally crafted? 

2. Pace  
  

Is the writing heavily descriptive, with emphasis on setting and atmosphere, or does it 
focus on action and plot movement? 

3. Expansive/Economical 
Diction  

Is the writing tight and efficient, or elaborate and long-winded? 
When does the author use one or the other mode and why? 

4. Vocabulary 
  

Are the words simple or fancy?  Are they technical, flowery, colloquial, cerebral, 
punning, obscure, contemporary, archaic (and so on...)? 

5. Figures of speech 
  

Are there any metaphors, similes, or symbols?  
Are there any other uses of figurative language (personification, metonymy, and so 
on)? 

6. Use of Dialogue 
  

How often does dialogue tell the story?  
Do we see whole conversations or just fragments? 
Does the conversation use slang or is it formal?  Does it appear natural or contrived?  
Does the dialogue give a sense of pacing, of pauses, of the unsaid? 
How much does it substitute for narration? 

7. Point of View 
  

Possibilities: first person, second person, third person omniscient, third person 
limited omniscient, third person objective. 
Does the point of view shift? How, where, to what effect?   

8. Character 
development 
  
  

How does the author introduce characters, and how do we see their evolution 
in the story?  What is their function and motivation? 
What kinds of characters are they?  Full/round?  Stock characters/ 
Stereotypes?  Caricatures?  

9. Tone 
  

What is the author’s attitude?  What is the mood of the story?  
Does the author seem sarcastic?  Aggressive?  Wistful?  Pessimistic?  In love? 
Philosophically detached?  Hopeful?  Ironic?  Bitter?  (And so on...) 
Whatever the tone, where is it visible in the narrative? 

10. Word Color, Word 
Sound 
  

How much does the language call attention to or depend on the quality of its sound, 
e.g. through alliteration, assonance, consonance, dissonance, rhyme, rhythm, unusual 
word choice, and so on? (THIS HAS NOTHING TO DO WITH ACTUAL COLORS!!) 

11. Paragraph / Chapter 
Structure 
  

Are paragraphs very short, or are they enormous blocks running across many pages?  
Are the chapters short or long?  How many are there, how are they organized, and 
why is this important? 

12. Time Sequencing / 
Chronology 

How has the author organized the chronology of events?  To what effect?  What is 
the work’s structural “rhythm”? 

13. Allusions How and how often does the author refer to other texts, myths, symbols, famous 
figures, historical events, quotations, and so on? 

14. Experimentation in 
Language  

Are there any unusual techniques, such as stream-of-consciousness, mixing styles and 
genres, unusual layout on the page, breaking rules of grammar and form, odd 
narrative perspectives, onomatopoeia, and so on? 

15. Metafictional 
techniques 

Does the author call attention to his or her own process of narration? 
Are the narrator’s position, role, and thoughts as a storyteller mentioned explicitly in 
the text?  What function does this serve? 

 


